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INTRODUCTION

 Catalog of Worlds was composed over the course of a year, finally 
being completed in early 2015. It consists of four books, each having six pag-
es with two systems to a page. The work belongs to a series of compositions 
that employ an original form of music notation. Different geometric shapes 
overlay a pitch matrix that fills each box of a graph with a spiral sequence 
of pitches. The vertices of each shape determine the pitch class that will 
sound at the moment of its linear position as time scales left to right across 
the page. The shapes that begin each book are figuratively based on selected 
constellations. Every shape undergoes a sequence of geometric transforma-
tions (e.g., rotation, translation, dilation) as the book progresses. At times, 
a shape may be annihilated or created, but the pitch development is deter-
mined by the transformations in graphic space. The space itself is in con-
stant flux as the grid stretches and shrinks back to size on each consecutive 
page. Each row is assigned to a different musical instrument, providing an 
orchestration of the pitch and rhythmic material.

 The work is not intended for performance, but is conceived as an ar-
tistic illustration of a musical ontology. As a method of musical composition 
it warrants little attention. It is an application of mathematical thought to the 
aural domain, not a real development in musical thought. But as a conceptu-
al piece, straddling the border between the visual and musical arts, it reveals 
itself as the creation of a universe complete with particles and elements, 
their organization, laws of transformation, and even the occasional mistake 
or act of randomness. For the author, Catalog of Worlds has taken the form 
of a list, a map, an esoteric code, a musical outline, and a drawing. But none 
of these meanings competes with the significance of the process of its cre-
ation. The repetitive aspect of its construction becomes a type of practice, 
much like a musician’s rehearsal and refinement of a piece. The persistence 
and time required for its creation are intentionally visible in its obsessive 
appearance. The process, in demanding of the creator a prolonged engage-
ment with and commitment to the work’s unfolding, becomes a meditative 
piece itself. With the advent of new technologies and shifts in culture, as 
well as changing attitudes concerning the separation of one’s artwork and 
labor, time intensive forms of practice are becoming lost in the arts.

 Catalog of Worlds has been influenced and inspired by a number 
of artists and writers, but perhaps most of all by Hanne Darboven, whose 
work seems to somehow capture and contain the infinite. Further inspira-
tion has come from Walter Benjamin, Umberto Eco and Peter Greenaway, 
who have in their own ways expressed the desire for possessing a complete 
description of nature. It is this idea that is often the driving force behind sci-
entists, philosophers, detectives, photographers, and this author. Yet every 
book must be bound and so it must include within itself the rules and poten-
tial to continue amending itself because, as the world inevitably changes, so 
must it.







Book First “Aquarius”

















Book Second “Orion”

















Book Third “Leo”

















Book Fourth “Lupus”
















